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Full of tenderness and spirit, with lyrics drawn from her childhood 
memories of ancestral wisdom, this album reflects the SOUL of FANIA. 

On her debut album “Sopi” she sings in Peulh, Wolof, Sarakhole and
Mandingue, the languages spoken by her parents, also, the most widespread
in the cultural atmosphere of West Africa.  This adds a surprising flavor and

authenticity that is completely her own, bringing her rhythms and sound
to a completely new level.



Fania has spent half her life in Africa and half in the West.  She was
born in a village of shepherds and farmers 400 kilometers from
Dakar.  Her father is a Peul, a group of nomadic cattle farmers who
have moved their beasts great distances to find the best pasture
and roamed the area between the Nile Valley and the Atlantic
Ocean for centuries.  From him, she inherited a taste for travel,
pleasure in discovery and love of nature.  When she left the
country at the age of 17, the young Senegalese woman took with
her the memory of the gentle Sarakhole pastorals sung by her
mother and the dances lit by the full moon of the Sahel night.

Arriving in Paris, she moved in artistic circles.  The first stage of her
adventure in music was with Kaoma, the group which launched
the Lambada on the international market with an album that sold
millions. Fania sang two solo songs on it.  It was then, her inspiring
voice first travelled across five continents.

Success has smiled on her.  Her slim figure and elegant carriage
attracted the attention of leading  couturiers.  The singer has worked as a catwalk model for Jean-Paul
Goude and Jean-Paul Gaultier in France and Italy and her picture has appeared in a wide variety of
leading fashion magazines.

In Los Angeles, she lives in the world of hip-hop, where her American brothers are working more and
more with African musicians.  Fania dreams of a modern sound with a strong beat and embraces the
latest technology.  Yet, she still retains the magic of acoustic sound. The crystal-clear notes of the kora,
the Mandingue harp popularized by Mory Kante, the incandescent rhythm of the sabar, and the tom-tom
of the Wolof, Senegal’s most populated tribe.

After many long months, a 12 track master has been completed which fulfills all of Fania’s desires.  Fresh
and authentic, her ballads are sustained by vigorous electronic rhythms, resulting in a mix of surprising
originality.  The traditional instruments, kora and xalam (the Senegalese guitar) and the vocals are never
stifled by the samples.  Unlike other world music productions, in which the African element is given the

shock treatment of Western technology, reducing it to a pale
exotic coloring, here each track is a small masterpiece of balance,
measured between the urgency of an international sound and a
respect for the artist’s repertoire.

Full of tenderness and spirit, with lyrics drawn from her childhood
memories of ancestral wisdom, this album reflects the soul of
Fania, a woman in transition at the dawn of the third millennium.
On her debut album, “Sopi” she sings in Peulh, Wolof, Sarakhole
and Mandingue - the languages spoken by her parents, also, the
most widespread in the cultural atmosphere of West Africa.  This
adds a surprising flavor and authenticity that is completely her
own, bringing her rhythms and sound to a completely new level.

“As children of the diaspora,” proclaims Fania, “we are split
between the two cultures, African and European, and should be
acknowledged as such.  It is our heart which is beating in my music.
We exist, we should be heard.”


