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“Caravana” mixes street sounds with the traditional sounds of Southern A
countries. This is obviously a record, but above all it is a project, a kind of = -y A
electro-transhumance from the Mediterranean shores and an incitement to a world
dancefloor frenzy. The ingredients are a mixture of hip-hop and trip-hop tempos, with H
funk and dub atmospheres and a host of guest musicians and DJ’s from Paris who have North “‘E‘-

Ty

African (Arabic, Fulani and Tuareg), Brazilian and Guadeloupean origins.

A portuguese guy named Joao Pedro Veloso is the Master of Ceremonies. His nick name is D] Pedro
or simply Pedro. Before settling in the suburbs of Paris in the 70’s, young Pedro (aged |1) already
had a musical background inherited from a neighbor who was a trumpet player in his native Estoril.
He also brought with him a bandoneon. When he was a teenager in Paris, he played percussion in
the Lutéece arenas and listened to Pink Floyd and Bowie relentlessly. One day he came across the
soundtrack of Shaft in a department store after leaving his dad in the lurch at the do-it-yourself
department; he fell in love with soul music! Not a particularly keen student, Pedro began to play
drums, then bass and guitar. At 18, he was a nighttime salesman at ‘Lido Musique’ record store and
a heavy consumer of imports. He finished his nights spinning in clubs of the Champs Elysees. This is
when D) Pedro was born...

At the beginning of the 80’s, Pedro surfed on the up and coming hip-hop scene. He practiced his
bass in a studio and through the years, He started to produce in his home-studio, all the time
tracking the technological revolution: first an Atari, then new software and a sampler. Tired of the
whimsicality of the rap movement, he moved on successfully to mixing soundtracks for movies and
fashion shows. He musically illustrated the Xuly Bet (since 91), and Isabel Marant fashion shows,
flying from New York to Ethiopia.

During one of these shows, Djellali, then producer of the Orchestre National de Barbes (O.N.B.),
fell in love with one of his mixes and was convinced that they were concocted by a Pakistani from
London. This is how a Portuguese, Pedro, started to collaborate with Youcef, the most ‘“Brazilian”
of rai singers. Youcef then became a member of the Digital Bled caravan.

“Caravana” is an initiation in |13 stages, blending various moods of the Middle-East, looking towards

the desert, though very urban without being at the same time a maze of samples. As Pedro says,
“The sample is useful to dig out sounds, not to rob them.” The only well known voice being recy-

cled is Najma, an Indian star, singing a duet with the recorded voice of Moussa Ag Keyna, calling
upon the rain. It also features Aziz (a true gnawa) and Youcef, both from O.N.B, Glaucus Linx, a

™ \ Brazilian sax player working with Salif Keita, Dany’O a West Indian bassist... This Caravana
. “vem” (“‘comes”) on track | and “vai” (“goes”) on track 13. In between, it skips from the
= evanescent “Dub do Pardal Maluco” to the hypnotic “FonkArabic”’, from the Egyptian
\ “Cairo Bar” (conjuring up images of the great Oum Khalsoum) through to pure
scratches... as if it wanted to lose track of the south. Some arabesques are wound
together with portuguese songs, because of... Pedro, of course. Boa viagem!
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